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Cameron Allan is an under-rated composer who began working during the Australian revival (and 
often working with Chris Nichols as conductor, though Nichols is credited as Nicolls on Jim 
Sharman's adaptation of Patrick White's The Night the Prowler).

Allan was inclined to the "less is more" style of screen music, in contrast to say Brian May's notion 
of "more can never be enough, more please" style. Allan was also inclined to exotic 
instrumentation suggesting Asian influences. Both tendencies can be seen in his work for Stir, and 
it has a moderating influence on any tendency to drift towards melodrama.

Ben Goldsmith made these astute comments on use of music in the film:

The use of music … throughout the film is … noteworthy. Music is rare in the film, but it is used 
extremely effectively. It is heard for the first time at the end of this scene (the opening stylised 
sequence shot with a blue filter) providing a bridge to the title sequence that follows. Cameron 
Allan's score is minimalist in style, consisting solely of short repeated phrases, often only one or 
two notes, on pizzicato strings or piano, often accompanied by a variety of percussion instruments 
- chimes, wooden blocks, rattles - suggesting the characteristic soundscape of the institution: the 
ominous, oppressive rhythm of officers' footsteps along cell block corridors, bolts clanging, keys 
jangling, doors slamming, sirens wailing. It is not until the end credit sequence that the music 
comes anywhere near a pleasant melody, but even here the piano is hesitant, with notes allowed 
to reverberate as we contemplate the rioters' fate. Up to this point, music is used subtly and 
sparingly either to underscore Norton's mental turmoil, or to heighten tension and unease in 
preparation for another act of brutality by the prison officers. Source music appears only twice in 
the film. On one occasion a prisoner dances to a tune on a radio before it is abruptly turned off. 
Once again his protests provoke a violent, painful response. And during the riot, a prisoner sits on 
a pile of bedding in a corridor strumming a guitar as fire and mayhem spread around him. (part of 
Goldsmith's excellent detailed report on the film, copy protected but available for private use here)

Composer Cameron Allan:

Cameron Allan made his screen composing debut for director Jim Sharman at the age of 19, 
composing the score for Sharman's second feature film Summer of Secrets. He received another 
leg up when Peter Sculthorpe couldn't do a gig for a show on the ABC, Ten Australians - About Art, 
and suggested Allan for the job, provided he could do the music in a week.

Allan went on to work on television shows for the ABC and commercial television, for feature films 
such as The Umbrella Woman and Hayden Keenan's Pandemonium,  the rarely seen telemovie 
Call Me Mr. Brown, and Susan Lambert and Sarah Gibson's documentary Landslides.

Allan was born in Melbourne but moved to Sydney and went to Meadowbank Boys High School. 
On the second go, he  was accepted into the Conservatorium of Music. Along the way, Cameron 
had also spent time in the National Youth Orchestra and the Gladesville RSL Junior Brass Band.

Cameron began doing theatre work, and toured Australia with Carl Vine (the pianist on this 
soundtrack) as part of the Australian Young Composers group.

Allan then made a career change, and formed a partnership with Martin Fabinyi called Regular 
Records. 

His pop music credits included producing Mutants of Modern Disco by Captain Goodvibes, and 
producing Mental as Anything, including hits such as The Nips are getting bigger and If You Leave 
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Me Can I Come To.

Other bands included The Sports and a win in 1982 of a Best Australian Producer award for 
working on Icehouse with Iva Davies and his band Flowers. 

Taken in total, Allan's work constitutes a rarely acknowledged but remarkable contribution to 
Australian popular music.

Allan eventually shifted to LA to live and work. He was at one time in a relationship with Patrice 
Newell, a model, before she formed a relationship with producer, broadcaster and columnist Phillip 
Adams.

Composer Felicity Foxx did a short one page interview with Allan for the May 1988 issue 69 
edition of Cinema Papers. There is a later interview with him here (up at time of writing March 
2014).
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