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Composer Sharon Calcraft had previously worked with director John Duigan on 
his feature, Winter of Our Dreams (in which Bryan Brown was also amongst the 
lead cast).

In his DVD commentary, director John Duigan mentions that he remembers 
Calcraft doing some ten feature films between 1980 and 1990, "and in this score 
she used a number of traditional instruments, intermingled with western 
instruments, including the wooden flute (which was) particularly eloquent".

He also noted:

We deliberately made the music very sparse in Far East. It's very different to the 
way music is used in most contemporary thrillers and in fact was used in thrillers 
in those days as well. Personally I think music is often over-used, here it's usually 
simply just supplying degrees of atmosphere …

Sharon Calcraft did a number of film scores in the 1980s.

This CV, here, provides some details of her career:

Born in Jamaica in 1955, Sharon Calcraft moved to Australia with her family at 
age fourteen. She began writing music in the late 1970s when filmmaker/
animator Antoinette Starkiewicz asked her to write the music for a short film she 
was preparing. She scored her first feature for director John Duigan in 1981 
(Winter of Our Dreams) and went on to score many films including Far East, Fast 
Talking, Boundaries of the Heart, Boys in the Island and a number of animated 
shorts and features. These years were a time of great exchange of ideas with a 
core group of brilliant musicians who she was fortunate enough to have as 
interpreters. These artists included Chris Abrahams, Lloyd Swanton, Steve 
Elphick, Greg Sheehan, James Morrison, Nigel Westlake, Stephanie MacCallum, 
Elizabeth Campbell, Michael Askill, and so many other gifted and generous ones 
including sound engineer Gerry Nixon. Her film scoring career was put on hold 
when her three sons were small and she was for a time a guest lecturer at the 
AFTRS, giving talks on the Classical Hollywood Film Score. She has written 
works for Synergy Percussion (La Mort Mysterieuse for percussion quartet and 
mezzo Elizabeth Campbell); the group Halcyon (Stefanos for electro-acoustic 
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harp, amplified piano, soprano and mezzo); Alice Giles on Camac "Blue" harp 
(Tombeau de L'Abbe Suger); liturgical works for the Choristers of St Andrew's 
Cathedral under the direction of Michael Deasey (Magnificat, Nunc Dimittis,Te 
Deum and a setting of parts of the text of Revelations of Divine Love by Julian of 
Norwich). She has most recently completed a commission for St Andrew's 
Cathedral School for Halcyon, choir, organ and percussion. The text is taken from 
one of St Ephrem the Syrian's great hymns on The Pearl. She teaches 
composition at St Ignatius College, Riverview.

At time of writing, Calcraft also had her own website here, which provided this 
CV:

Sharon Calcraft was born in Kingston, Jamaica in 1955 into a postcolonial milieu 
and moved to Australia with her family at age fourteen. By this stage, the 
sonorities of calypso, mento and rocksteady, and then the ska and reggae of the 
Maytals, Desmond Dekker and the Aces and Bob Marley and the Wailers had 
made a deep impression on her sensibilities. So too, had the fervent singing in 
the Gospel Halls. In the late 1970s in Sydney she devised and performed in a 
series of solo cabarets and began to work as an actor/musician in plays for 
director Jim Sharman. In the early 1980s she happily settled into a decade of 
writing music for feature films  for directors including John Duigan, Ken Cameron, 
Lex Marinos, Judy Morris and Geoff Bennett. She wrote music for the  animated 
films of  Antoinette Starkiewicz as well as animated feature films for television 
and also for documentaries. During this period she was unstintingly  supported in 
the EMI recording studios at 301 Castlereagh St by exceptional musicians - non 
pareil interpreters- such as Chris Abrahams, Michael Askill, Erroll Buddle, 
Elizabeth Campbell, Alice Giles, Stephanie McCallum, James Morrison, Mark 
Punch, Greg Sheehan, Lloyd Swanton and Nigel Westlake and sound engineer 
Gerry Nixon. The birth of her three sons in the first few years of the 1990s 
effected a natural hiatus in her film scoring career.These days she is engaged in 
the very different art and practice of writing for the concert stage and works to 
date include pieces for Synergy Percussion, Halcyon, Alice Giles on Electro 
Acoustic Harp, and The Seven Harp Ensemble. She is currently absorbed in post 
graduate research studies in composition at the Sydney Conservatorium of 
Music. Works in preparation for concert performance include Gesteigerte 
Empfindung for violinist Ole Böhn, Stürmisch Bewegt: Monumentale Ruhe for 
Halcyonʼs Fifteenth Birthday Celebration Project and a new work for Stephanie 
McCallum and Erin Helyard (piano and harpsichord).

(Below: Sharon Calcraft)
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Though it's not listed in the credits, Ozmovie music cultists will be inspired by the 
moment when Bryan Brown's character puts a new cassette in the Koala Klub 
machine and plays the Surfaris' "Surfer Joe" to Helen Morse's character:






