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music recorded at EMI Studio 301
music engineered by Gerry Nixon

'Another Day in the Big World'
composed by Bernie Lynch
performed by Eurogliders
courtesy of CBS Records

'Wildlife'
composed by Bernie Lynch
performed by Eurogliders
courtesy of CBS Records

'I Wanna Be Your Baby'
composed by
Sean Kelly & James Freud
courtesy of Mushroom Music
performed by
Uncanny X-Men
courtesy of Mushroom Records

'I Told You Many Times I Do'
composed & performed by
Jean Stafford
courtesy of EMI Records

Director Ken Cameron had a few words to say about the music for the 
film in an interview in the October-November 1984 edition of Cinema 
Papers:

Sharon Calcraft has only done a couple of scores, for Far East and 
Winter of our Dreams. I knew her when I was teaching; she was in 5th 
Form when I first met her in high school.
Cinema Papers: Are you happy with the music in the film?
Ken Cameron: Yes, but it is an unusual score. Some people have told 
me they though the film should have had 'full on' rock 'n' roll.
Music is always one of those things you never know about. It is a 



huge creative area that can influence a film in many ways. Sharon 
and I were both enthusiastic about the bass guitar sound with the little 
guy.

The result is an innovative score, with different instrumentation than 
many teen-oriented Australian films of the 1980s, and with fewer rock 
or pop songs, the burden for that content mainly falling to the 
Eurogliders.

Composer Sharan Calcraft:

There are a number of short CVs on line for composer Sharon 
Calcraft (At one point, she also had her own website, but it is no 
longer available. One CV, available here at time of writing, reads as 
follows:

Born in Jamaica in 1955, Sharon Calcraft moved to Australia with her 
family at age fourteen. She began writing music in the late 1970s 
when filmmaker/animator Antoinette Starkiewicz asked her to write the 
music for a short film she was preparing. She scored her first feature 
for director John Duigan in 1981 (Winter of Our Dreams) and went on 
to score many films including Far East, Fast Talking, Boundaries of 
the Heart, Boys in the Island and a number of animated shorts and 
features. These years were a time of great exchange of ideas with a 
core group of brilliant musicians who she was fortunate enough to 
have as interpreters. These artists included Chris Abrahams, Lloyd 
Swanton, Steve Elphick, Greg Sheehan, James Morrison, Nigel 
Westlake, Stephanie MacCallum, Elizabeth Campbell, Michael Askill, 
and so many other gifted and generous ones including sound 
engineer Gerry Nixon. 
Her film scoring career was put on hold when her three sons were 
small and she was for a time a guest lecturer at the AFTRS, giving 
talks on the Classical Hollywood Film Score. She has written works 
for Synergy Percussion (La Mort Mysterieuse for percussion quartet 
and mezzo Elizabeth Campbell); the group Halcyon(Stefanos for 
electro-acoustic harp, amplified piano, soprano and mezzo); Alice 
Giles on Camac "Blue" harp (Tombeau de L'Abbe Suger); liturgical 
works for the Choristers of St Andrew's Cathedral under the direction 
of Michael Deasey (Magnificat, Nunc Dimittis,Te Deum and a setting 
of parts of the text of Revelations of Divine Love by Julian of Norwich). 

http://www.wesley-smith.info/she.html


She has most recently completed a commission for St Andrew's 
Cathedral School for Halcyon, choir, organ and percussion. The text is 
taken from one of St Ephrem the Syrian's great hymns on The Pearl. 
She teaches composition at St Ignatius College, Riverview.

Another CV that could be found online at Calcraft's website at one 
point - not available at time of writing - gave a slightly different 
perspective:

Sharon Calcraft was born in Kingston, Jamaica in 1955 into a 
postcolonial milieu and moved to Australia with her family at age 
fourteen. By this stage, the sonorities of calypso, mento and 
rocksteady, and then the ska and reggae of the Maytals, Desmond 
Dekker and the Aces and Bob Marley and the Wailers had made a 
deep impression on her sensibilities. So too, had the fervent singing in 
the Gospel Halls. In the late 1970s in Sydney she devised and 
performed in a series of solo cabarets and began to work as an actor/
musician in plays for director Jim Sharman. In the early 1980s she 
happily settled into a decade of writing music for feature films  for 
directors including John Duigan, Ken Cameron, Lex Marinos, Judy 
Morris and Geoff Bennett. She wrote music for the  animated films of 
 Antoinette Starkiewicz as well as animated feature films for television 
and also for documentaries. 
During this period she was unstintingly  supported in the EMI 
recording studios at 301 Castlereagh St by exceptional musicians - 
non pareil interpreters such as Chris Abrahams, Michael Askill, Erroll 
Buddle, Elizabeth Campbell, Alice Giles, Stephanie McCallum, James 
Morrison,Mark Punch, Greg Sheehan, Lloyd Swanton and Nigel 
Westlake and sound engineer Gerry Nixon. The birth of her three 
sons in the first few years of the 1990s effected a natural hiatus in her 
film scoring career. 
These days she is engaged in the very different art and practice of 
writing for the concert stage and works to date include pieces for 
Synergy Percussion, Halcyon, Alice Giles on Electro Acoustic Harp, 
and The Seven Harp Ensemble. She is currently absorbed in post 
graduate research studies in composition at the Sydney 
Conservatorium of Music. Works in preparation for concert 
performance include Gesteigerte Empfindung for violinist Ole 
Böhn,Stürmisch Bewegt: Monumentale Ruhe for Halcyonʼs Fifteenth 
Birthday Celebration Project and a new work for Stephanie McCallum 



and Erin Helyard (piano and harpsichord).

(Below: Sharon Calcraft)

The film features an appearance by then popular Perth band the 

http://sharoncalcraft.com/


Eurogliders, playing the school social, and one of their songs, Wildlife, 
runs over the burning of the school and over the end credits. 

The Eurogliders have a relatively detailed wiki here.

The lyrics for the song  “Another Day In The Big World”, which runs 
over the school social are thematically relevant to the storyline, and 
the coverage of the alienating school social:

Some people say that itʼs
Say that itʼs a waste of time
Some people canʼt off, no
Canʼt get me off their mind
Some people say that I
Say that Iʼm the laughing kind
The kind of people
Push me around
But you know better
Baby you know

Some things are better left
Leave it for another time
Some people just canʼt wait, 
Canʼt wait to say their mind
Some people say that Iʼm
Say that Iʼm the stronger kind
You kind of people
Push me around
But you know better
Baby you know
But you know better
Baby you know

Finding it hard
To say what I mean
Finding it hard
To say what I mean

Cause itʼs another day
Another day in the big world

http://en.wikipedia.org/wiki/Eurogliders


Another day - aayo
Another day in the big world
Another day - aayo

Some people say that itʼs
Say that itʼs a waste of time
Some people canʼt off, no
Canʼt get me off their mind
Some people say that I
Say that Iʼm the laughing kind
The kind of people
Push me around
But you know better
Baby you know
Another day in the big world
Another day - aayo
Another day in the big world
Another day - aayo
Another day in the big world
Another day - aayo
Another day in the big world
Another day - aayo

The lyrics for the end song are more mysterious, but also thematically 
relevant:

Wild life (chorus: wild life)
They say that you canʼt stay
Be the same
Man, hereʼs the great thing
Worry stiff
The wolf is at your door
Wild life (chorus: wild life)
All for a reason

(guitar interlude)

Wild life
Weʼll never reach the other side
Wild life



weʼll never reach the other side
Wild life
Weʼll never reach the other side

(Below: the Eurogliders c. 1982 and as they appear in the film)












