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Music

'Apache'
(J. Albert & Son)
Performed by The Shadows through EMI Records

'Corinna, Corinna'
(Boosey & Hawkes) (Jewel)
Performed by Ray Peterson through Polygram Records Pty. Ltd.

'The Lark Ascending'
(Boosey & Hawkes)
Performed by the London Philharmonic Orchestra
Conducted by Sir Adrian Boult through EMI Records

'Temptation'
(Castle Music)
Performed by the Everly Brothers courtesy of Warner Records Inc.
by arrangement with Warner Special Products

'Tower of Strength'
(Chappell & Intersong)
and 'One Hundred Pounds of Clay'
(MCA Music)
Performed by Gene McDaniels through EMI Records Australia

'Diana'
(Chappel & Intersong)
Performed by Paul Anka through CBS Productions

'The Man Who Shot Liberty Valance'
Performed by Gene Pitney through CBS Productions

'Get a Little Dirt On Your Hands'
(MCA Music)
Performed by The Delltones through Festival Records

'I Remember You'
(Chappel & Intersong)
Performed by Frank Ifield through EMI Records



'That's the Way Boys Are'
(J. Albert & Son)
Performed by Lesley Gore through Polygram Records Pty. Ltd.

Noah Taylor's character also sings, without accompaniment, some of the 
lyrics for The Man Who Shot Liberty Valance.

Several other uncredited pieces of music appear on the sound track, 
including the theme for the ABC's Blue Hills radio serial, Pastorale, written by 
Ronald Hanmer and available to listen to at the ASO here (originally part of 
the Francis, Day & Hunter music library), and a medley on Queenie Ashton's 
character's player piano, which breaks into a Bicycle built for two, Daisy Bell, 
a song written in 1892 by Harry Dacre (wiki here). 

There's also a little library music heard as the Olson family eat and listen to 
the Hector Crawford radio drama, No Holiday for Halliday.

All the songs listed in the credits are true to period, with the exception of 
Lesley Gore's That's the Way Boys Are, which was released as a single in 
1964 (the film is set in 1962).

The film is notable for not using a conventional underscore, but instead 
relying on pop songs from the period to provide a kind of commentary and 
counterpoint to the screen action.

Ralph Vaughan Williams' lyrical The Lark Ascending is also used at a 
number of points, in place of underscore, as the musical theme underlining 
the key pastoral and emotional moments in the film, including over the head 
and tail credits. 

The soundscape - use of wind and other rustic sounds - also played a big - 
Percy Grainger would say musical - role in the soundtrack.

In relation to his use of music, director John Duigan made some comments 
in his DVD commentary.

In relation to Vaughan Williams The Lark Ascending: 

"I've always loved this piece and it seems perfectly to complement the 
landscapes here and express something of the yearning  and sometimes 
melancholy feelings of Danny and Freya."

http://aso.gov.au/titles/radio/theme-from-blue-hills/notes/
https://en.wikipedia.org/wiki/Daisy_Bell
https://en.wikipedia.org/wiki/That%27s_the_Way_Boys_Are
https://en.wikipedia.org/wiki/That%27s_the_Way_Boys_Are
https://en.wikipedia.org/wiki/That%27s_the_Way_Boys_Are


(Duigan used other pieces by Vaughan Williams on his subsequent films, 
including Flirting and Sirens).

On the pop music: 

"I use a lot of popular songs from the times in this film. In these days 
most people listen to music on iPods through headphones, but then we 
all carried little transistor radios, so the music was much more present. 
On The Year My Voice Broke we were very lucky to get the rights to so 
many good songs. Within a year or two the record companies put the 
prices up tenfold and a low budget film like this wouldn't have been able 
to have afforded them."

On Tower of Strength:

Duigan says he chose the song Tower of Strength during the country 
dance, because at the climax of the scene, when Freya leaves with 
Trevor Leishman, "the emotion and drollness in the singer Gene 
McDaniel's voice and the lyrics and music are a nice ironic counterpoint 
to how agonised Danny feels at this moment."

Some of this music found its way into a compile released when the sequel, 
Flirting, was released, the most notable inclusion being Boult's version of 
The Lark Ascending.
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1. With A Girl Like You (02'09") (Presley) Performed by The Troggs 
(Polygram)
2. That's The Way Boys Are (02'15") (Barkan/Raleigh)  Performed by Lesley 
Gore (Warner)
3. A Hundred Pounds Of Clay (02'18")  Performed by Gene McDaniels 
(Pincus Gil)
4. Diana (02'20") (P. Anka) Performed by Paul Anka (Control)
5. Sleepy Lagoon (02'57") (Coates/J. Lawrence) Performed by Harry James 
(Warner)
6. The Man Who Shot Liberty Valance (02'58") (B. Bacharach/H. David) 
Performed by Gene Pitney (Warner)
7. Apache (02'55") (Lordan) Performed by The Shadows (J. Albert & Son 
Pty. Ltd.)
8. Tower Of Strength (02'16") (Hilliard/Bacharach) Performed by Gene 



McDaniels (Warner)
9. The Mooche (03'10") (Duke Ellington) Performed by Sidney Bechet 
(Boosey)
10. Get A Little Dirt On Your Hands (03'03") (Bill Anderson) Performed by 
The Delltones (Victoria)
11. Big Bad John (03'02") (J. Dean) Performed by Jimmy Dean (Gilbey)
12. Corinna Corinna (02'40") (Williams/Chatman/Parish) Performed by Ray 
Peterson (Boosey)
13. I Remember You (02'05") (J. Mercer/V. Schertzinger) Performed by 
Frank Ifield (Warner)
14. The Wasps (Overture) (09'46") (Vaughan Williams)  Performed by 
Queensland Symphony Orchestra/Patrick Thomas Conductor (Boosey)
15. The Lark Ascending (13'20") (Vaughan Williams) Performed by London 
Philharmonic Orchestra/Sir Adrian Boult Conductor (Boosey).

In other versions, databases list side one ending with The Wasps Overture, 
with The Lark Ascending ending side two.


