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The music score has been released on disc.

Ivan Hutchinson wrote a review of a number of CDs of Australian music 
released by 1M1 in the August 1991, no. 84 issue of Cinema Papers. 
Included were comments on Smeaton’s score:

Interest in film music soundtracks, either as an adjunct or important 
component of a film, or merely as a souvenir of an enjoyed experience in 
the cinema, continues unabated. Since the advent of CDs, soundtrack 
recordings seem to have proliferated and the recent scores of such 
composers as John Barry, Miklos Rozsa, John Williams, Jerry Goldsmith, 
Danny Elfman, James Horner and Hans Zimmer, to name just a few, are well 
represented. 
This renewed interest by the public and the recording companies has 
happily led to the appearance on disc and tape of a number of local 
composers’ work for film, and this is good news both for them and 
collectors. Some of the music dealt with in this brief round-up is from 
recent releases, some not, but in those latter cases the recordings have 
been released only in recent months. 
Wendy Cracked a Walnut (1991) may not have been the most successful of 
Australian movies - in fact, it was close to a total failure - but salvaged from 
the wreckage is the score, the work of composer Bruce Smeaton and multi-
talented performer Jo Chindamo. Almost worth buying for the idiosyncratic 
notes on the music by Smeaton that come with the disc, notes which reveal 
a fair amount of frustration over the plight of Australian movie composers as 
well as a generous (and well deserved) tribute to the input of Chindamo, this 
is a varied and pleasant score. Produced by, to quote Smeaton, a “daisy 
chain of seventeen computerized devices”, the sounds range from the lush 



to the jaunty and all were physically produced by Chindamo, an amazing 
one-man-band …

CD Details:



CD 1M1 IMICD1007 (DDD) 1990
Original score by Bruce Smeaton with Joe Chindamo
Recording produced by Bruce Smeaton and Joe Chindamo
All music published by Bearbrass Pty. Ltd.
Compact disc produced by Philip Powers
Digital Mastering Meredith Brooks, CBS Mastering, Sydney

1. Opening Titles (2’33”)
2. Queen Of Slink (3’49”)
3. Wendy Walnut (4’15”)
4. Move Them Feet (1’50”)
5. One Dark Night (2’24”)
6. Breathless (2’58”)
7. Closing Credits (6’11”)
8. Midnight Rainbow (3’36”)
9. Fax Of Life (4’27”)
10. Antoine’s (4’44”)
11. Love Is A Market (3’38”)
12. So Low (1’11”)
13. That Sinking Feeling (4’38”)



There are some musical moments in the film, not noted in the CD release. 
In one scene in a supermarket, Hugo Weaving’s character of Jake sings the 
commercial jingle for Aeroplane Jelly, and later Rosanna Arquette’s 
character sings it on a bus, and emerges from the bus in a kind of Jacques 
Demy dancing moment.

Later at a meal in the Botanic Gardens a violinist turns up to serenade the 
couple, and still later while allegedly dancing in a ballroom a band is playing, 
though it’s clear that these are merely paid extras, with the music being 
supplied by the composer for all these fantasy sequences.

(Below: musical moments in the film).





Joe Chindamo:

As noted above, Joe Chindamo was a big contributor to the score.

Chindamo had an eponymous website here, with a detailed biography and 
other features of a long career, and a wiki here, which at the moment is 
more of a discography. Chindamo also worked with composer Bruce 
Smeaton on the score for Fred Schepisi’s Evil Angels.

http://joechindamo.com/biography.html
https://en.wikipedia.org/wiki/Joe_Chindamo


(Below: Joe Chindamo)



Bruce Smeaton:

Bruce Smeaton was perhaps best known for his work for director Fred 
Schepisi, but he was extremely active during the 1980s, when he was much 
much in demand for the scoring of feature films and high end television 
drama. 

As well as the period- and jazz-inflected Squizzy Taylor, he did Monkey Grip 
in 1982, together with the TV mini-series 1915, and in the United States, the 
1982 Barbarosa with director Fred Schepisi, followed by Iceman in 1984 
and Plenty in 1985 (which also saw Schepisi work with Meryl Streep and 



Sam Neill on David Hare's play and screenplay).

Smeaton would then do Roxanne with Schepisi in 1987, as a prelude to 
them working together on Evil Angels.

Back at the beginning of his career, in 1973, Bruce Smeaton had composed 
two of the segment scores (The Husband and The Priest) for the 
portmanteau feature film Libido (and also the music for the ABC TV 
miniseries Seven Little Australians), before doing the score for Peter Weir's 
The Cars That Ate Paris, and then moving on to do David Baker's The Great 
Macarthy.

Smeaton became a major award-winning Australian composer for film and 
television, who immediately after working on Picnic at Hanging Rock would 
go on to work on a series of classic Australian feature films, including Fred 
Schepisi's The Devil's Playground and The Chant of Jimmie Blacksmith.

Working with Schepisi on The Priest episode for Libido helped prepare 
Smeaton for the more expansive score he did for The Devil's Playground, 
and it's arguable - because his work on Picnic tended to be overshadowed 
by the pan flute gambit - that the film was the first real chance for Smeaton 
to do an expressive work that aided the atmosphere and emotion of a fully 
effective drama.

With The Chant of Jimmie Blacksmith, Smeaton continued in expansive 
mode, and because of the film's substantial budget, the score was one of 
the few in the early revival that could afford to be laid down at the old Anvil 
Studios near the village of Denham in Buckinghamshire, with a British 
orchestra, the National Philharmonic, formed exclusively for recording 
purposes.

As well as continuing to work with Schepisi when the director went to 
Hollywood (Barbarosa, Iceman, Roxanne), Smeaton also became involved 
in various television shows, such as The Boy in the Bush, A Town Like Alice, 
1915, and Five Mile Creek.

Around the same time as doing the score for the 1981 animated feature 
Grendel Grendel Grendel,  Smeaton also did the underscore for (…maybe 
next Time) and The Earthling (or at least the version designed for the 
Australian cut).

Smeaton was less active in the 1990s, and perhaps the fate of his award-
nominated work for Wendy contributed to this lack of activity, which saw him 

http://en.wikipedia.org/wiki/National_Philharmonic_Orchestra


do just do a couple of telemovies (The Last of the Ryans and The Private 
War of Lucinda Smith) and The Missing during the decade.

Smeaton's relatively short wiki - at time of writing - is here. 

(Below: Bruce Smeaton in 1988)

(Below: Smeaton as he turns up in the DVD 'making of' for Picnic at 
Hanging Rock):

http://en.wikipedia.org/wiki/Bruce_Smeaton


(Below: in the 'making of' for Summerfield. Adding the hat changes 
everything)


